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The River

1995
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This work is composed of photographs that capture the historical traces
of the war, which began with Japan’s invasion of the continent and still re-
mains today, while exploring the border areas surrounding China, South
Korea, and North Korea. Released in 1995, 50 years after the Pacific War.
The railings of the bridge destroyed by the Japanese army in the Marco Polo
Bridge Incident, the Panmunjom building as a symbol of the division of the
North and South Korean lines, and the TV image of the face of General Sec-
retary of the Democratic People’s Republic of Korea Kim Il Sung, who died
the previous year, are included. This is a monumental work that reconsiders
the history of modern Japan in the present day, while also incorporating the
personal feelings towards his relatives who lived there during the period of
Japanese colonial rule after the annexation of Korea.
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New Story

2000
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Released at the end of the 20th century in the early 2000, “New Story” is a
controversial work that further sharpens the stance of questioning Japanese
modernity through photography that the artist clarified in “The River” and
“Dark Calls,” and opens up a new dimension of expression. The whole se-
ries consists of three series. The first is an image of the giant radio tower of
the former Imperial Japanese Navy communication corps in Sasebo, photo-
graphs of traces of Japanese imperial rule on the continent, and a display of
balloon bombs, which were developed as secret weapons at the end of the
war. The second is the color scenery around the facility, which he rushed to
immediately after the terrifying criticality accident occurred on September
30, 1999, in Tokai Village, Ibaraki Prefecture. The third is a work around the
38th parallel that separates North and South Korea. At first glance, it was a
work in which different groups of works, both in terms of place and time,
were violently connected, and the pros and cons were divided. Miyabi Tan-
iguchi, a photography critic who visited this exhibition, wrote: “What Akira
Yoshimura conspires is, after all, a ‘New Story’. It is a ‘Nouveau Roman’
that has already gone beyond the framework of documentary and has been
depicted as fiction.
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THE ROUTE Busan 1993

1993
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After returning to his hometown Moji in 2010, Yoshimura discarded most
of his early masterpieces, which attracted attention as the standard bearer
of the new generation of street snap photography. Fortunately, the remain-
ing “THE ROUTE Busan 1993” shows the lingering effect of his early snap
aesthetic. Busan, a port city located in the southeastern part of the Korean
Peninsula, is also close to Japan. It was also the starting point of the road to
the Korean Peninsula, where Imperial Japan attempted to rule. Filming loca-
tions are not limited to South Korea, but also include China and some parts
of Japan. This shows the artist’s will to broaden his horizons and explore
further possibilities for his own photographic expression. Here is a sign of
the question of the darkness of modern Japan.
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Cover photo

Front: Self-portrait of Akira Yoshimura holding a
Contax and facing a mirror. Year Unknown.

Back: Image of a metal plate with bullet holes. This
is a photograph of the bridge section of the Japan
Coast Guard patrol ship Amami, which was hit by a
firefight with a North Korean spy boat in December
2001. It was exhibited at “u-se-mo-no” in 2004.
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